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ABSTRACT 
This paper explores the role of the supernatural in the works of two prominent Romantic poets, William Blake and 
Samuel Taylor Coleridge. In their literary productions, both poets employ supernatural elements as vehicles for 
exploring profound moral, psychological, and spiritual questions. While Blake’s supernaturalism is deeply rooted in 
visionary mysticism and his critique of institutionalized religion, Coleridge’s engagement with the supernatural often 

reflects a more psychological and philosophical approach, highlighting the complexities of human consciousness and 
moral transgression. The study begins with an exploration of the broader Romantic fascination with the supernatural, 
which diverged from Enlightenment rationalism and emphasized imagination, intuition, and metaphysical experiences. 
Blake’s use of supernatural archetypes in Songs of Innocence and Experience and The Marriage of Heaven and Hell 
emphasizes a mythological worldview aimed at spiritual liberation, while Coleridge’s The Rime of the Ancient Mariner 
and Kubla Khan utilize supernatural elements to explore themes of guilt, redemption, and the creative imagination. 
Through a comparative analysis, the paper demonstrates that while both poets employ the supernatural to challenge 
contemporary societal and religious frameworks, Blake’s work leans more toward an optimistic visionary mysticism, 

whereas Coleridge’s poetry reflects an inner psychological struggle tied to moral and spiritual conflict. This paper 
argues that the supernatural in both poets’ works serves as a critique of rationalism, materialism, and institutional 
authority, while also contributing to the Romantic redefinition of the boundaries between the seen and unseen, the real 
and the imagined. 

 

 

I. Introduction 

1. Contextual Background 

The Romantic era, spanning from the late 18th to the early 19th century, represented a significant shift in literary, 
artistic, and philosophical thought, especially in its emphasis on the supernatural, imagination, and mysticism. As M. 

H. Abrams notes, the Romantic movement was characterized by a "deliberate revolt against the ordered rationalism of 

the Enlightenment" and instead placed value on "the spontaneity of feeling, intuition, and imagination" (Abrams, 
1953, p. 22). Central to this shift was a fascination with the supernatural—a realm that allowed Romantic poets to 

explore the boundaries of the known world, to probe spiritual and metaphysical questions, and to push back against 

Enlightenment ideals of scientific rationalism and empiricism. The supernatural in Romanticism was not merely a tool 

for entertainment or sensationalism; it was a means through which poets expressed deeper moral, philosophical, and 
psychological truths. 

William Blake and Samuel Taylor Coleridge, both key figures in the Romantic movement, were deeply engaged with 

the supernatural in their works. Blake's poetry often fused visionary mysticism with a critique of institutionalized 
religion, presenting the supernatural as a medium for spiritual liberation and moral enlightenment. In his Songs of 

Innocence and Experience and The Marriage of Heaven and Hell, Blake depicted supernatural elements to convey his 

radical reimagining of religious and philosophical themes. As Harold Bloom notes, Blake "created his own 

mythological cosmos, combining elements of mysticism, theology, and politics to critique the existing order" (Bloom, 
1971, p. 137). 

Similarly, Samuel Taylor Coleridge’s use of the supernatural, particularly in The Rime of the Ancient Mariner and 

Kubla Khan, allowed him to delve into themes of guilt, redemption, and the human psyche. Coleridge, unlike Blake, 
often explored the psychological impact of supernatural experiences, as he famously defined poetry as the "balance or 

reconciliation of opposite or discordant qualities" (Coleridge, 1817, p. 78). His supernatural narratives are often 

intertwined with complex explorations of morality, imagination, and human consciousness, reflecting his 
philosophical engagement with transcendentalism and metaphysical inquiry. 

Both poets, while differing in their approaches, used the supernatural as a central thematic tool to engage with 

metaphysical, spiritual, and imaginative realms. The supernatural in their works serves as a vehicle for challenging the 

status quo—whether it be the religious orthodoxy in Blake’s case or the moral and philosophical dilemmas faced by 
Coleridge’s protagonists. Through their use of supernatural elements, Blake and Coleridge provide an alternative way 
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of understanding the human experience, one that blurs the boundaries between the seen and unseen, the real and the 
imagined. 

Thesis Statement 

This article will explore how William Blake and Samuel Taylor Coleridge utilize the supernatural in their poetry to 
express complex philosophical, religious, and psychological ideas. It will examine how Blake's visionary mysticism 

and Coleridge's psychological exploration of supernatural elements reflect broader Romantic concerns with the 

unseen, the unknown, and the limits of human understanding. Through their use of the supernatural, both poets 
challenge Enlightenment rationalism, presenting alternative pathways to moral, spiritual, and imaginative insight. By 

focusing on works such as Blake’s The Marriage of Heaven and Hell and Songs of Innocence and Experience, as well 

as Coleridge’s The Rime of the Ancient Mariner and Kubla Khan, this article will highlight how the supernatural 

serves as a vehicle for critiquing the established order and exploring the inner workings of the human psyche. 

II. Theoretical Framework 

1. Romanticism and the Supernatural 

Definition and Characteristics of the Supernatural within the Romantic Tradition 
In the Romantic tradition, the supernatural is not merely a narrative device for thrill or fear but a profound tool used to 

probe the spiritual, metaphysical, and psychological depths of human existence. The Romantics sought to transcend 

the physical world, exploring what lies beyond the sensory realm, and the supernatural offered a means to do so. M.H. 
Abrams (1953) described Romanticism as characterized by the “interior landscape of the mind,” in which the 

supernatural often serves to embody abstract, often ineffable, concepts, such as divinity, moral transgression, and 

cosmic justice. In Romantic poetry, the supernatural is intertwined with the natural world, symbolizing the mysterious 

forces that govern both human consciousness and the universe. Romantic supernaturalism reflects a desire to reclaim 
the sense of wonder and mystery that Enlightenment rationalism had diminished. 

The Importance of Imagination, Dreams, and Mysticism in Romantic Thought 

Central to Romantic thought is the primacy of imagination, often seen as the creative force that allows poets to access 
realms beyond the rational and the empirical. As Harold Bloom (1971) observes, Romantic poets saw imagination as 

"the divine faculty by which a poet transcended reality to glimpse universal truths" (p. 22). The supernatural in 

Romantic poetry often emerges from dreams or visions, blurring the boundaries between reality and imagination, the 

conscious and the unconscious. William Blake's mysticism, for instance, was deeply entwined with his belief that true 
knowledge comes through visionary experience rather than empirical observation. Blake’s The Marriage of Heaven 

and Hell epitomizes his view of the supernatural as a tool for spiritual awakening, wherein he urges readers to "break 

the mind-forged manacles" of institutionalized thought and embrace their divine imagination (Blake, 1790). Similarly, 
Coleridge’sKubla Khan, born from an opium-induced dream, represents the Romantic belief in the unconscious mind 

as a fertile ground for imaginative and supernatural encounters (Coleridge, 1816). 

How the Supernatural in Romantic Poetry Differs from Gothic Depictions 
While both Romantic and Gothic literature employ supernatural elements, they do so with distinct intentions. Gothic 

supernaturalism typically revolves around terror, haunted spaces, and the macabre, often rooted in external, 

sensationalized fears of the unknown. In contrast, Romantic supernaturalism, as Abrams (1953) notes, serves as "a 

reflection of internal, psychological struggles" (p. 46). For the Romantics, the supernatural is a pathway to spiritual 
and philosophical exploration, rather than simply a means to invoke fear or suspense. Whereas Gothic writers like 

Mary Shelley or Ann Radcliffe often externalized fear through monstrous or ghostly figures, Romantic poets 

internalized the supernatural, using it to reflect the conflicts within the self. Blake’s visionary angels, demons, and 
spirits represent the moral and spiritual dimensions of human experience, while Coleridge’s supernatural landscapes in 

The Rime of the Ancient Mariner mirror the psychological turmoil of his protagonist. Thus, the Romantic supernatural 

is not a vehicle of horror but a symbolic and often redemptive force for uncovering hidden truths. 

II. Theoretical Framework 

2. Blake’s and Coleridge’s Engagement with Mysticism 

Examination of Their Influences: Religious Mysticism, Christian Symbolism, and Esoteric Traditions 

Both William Blake and Samuel Taylor Coleridge drew deeply from religious mysticism, Christian symbolism, and 
esoteric traditions in shaping their supernatural visions. Blake's mysticism was heavily influenced by his dissenting 

Christian upbringing and his readings in esoteric and Gnostic traditions. His poetry is imbued with Christian symbols, 

particularly from the Bible, but Blake reinterpreted these symbols to reflect his own unique vision of spiritual 
liberation. As David Erdman (1977) notes, Blake’s works offer a “radical reinterpretation of Christian scripture” 

where he “questions the established Church’s materialism” and presents the supernatural as a path to divine truth (p. 
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89). For example, in Songs of Innocence and Experience (1789–1794), Blake often invokes angels and demons, not as 
agents of institutionalized religion, but as symbols of the inner spiritual conflict between innocence (spiritual purity) 

and experience (corruption). 

Coleridge, on the other hand, was influenced by both Christian thought and German idealism. His reading of mystics 
such as Jacob Boehme and philosophers like Immanuel Kant shaped his intellectual approach to the supernatural, 

which blended religious and philosophical inquiries. Coleridge's The Rime of the Ancient Mariner (1798) incorporates 

Christian themes of sin, guilt, and redemption, but with a more psychological depth, reflecting his engagement with 
theological and philosophical mysticism. Kathleen Wheeler (1981) explains that Coleridge’s supernatural serves as a 

"moral allegory in which the metaphysical realms interact with human consciousness" (p. 132). His supernatural 

entities—like the ghostly mariner or the albatross—are manifestations of the spiritual and moral consequences of 

human actions. 
 

Blake’s Visionary Mysticism vs. Coleridge’s Philosophical and Psychological Approach to the Supernatural 

Blake and Coleridge both engage with the supernatural, but their approaches are distinct. Blake’s mysticism is 
visionary, rooted in his belief that he experienced direct revelations from the divine. His works are filled with vivid, 

fantastical imagery meant to convey transcendent spiritual truths. Blake’s supernatural beings—angels, devils, and 

mythical figures like Urizen and Los—serve as metaphors for the human condition, symbolizing the struggle between 
freedom and oppression, creativity and reason. As S. Foster Damon (1988) points out, Blake’s visionary universe is 

“entirely his own, based on his inner revelations rather than external observations, creating a cosmic mythos that 

represents his spiritual philosophy” (p. 104). In The Marriage of Heaven and Hell, Blake uses supernatural figures to 

challenge conventional notions of morality, famously stating that “Without contraries is no progression. Attraction and 
Repulsion, Reason and Energy, Love and Hate, are necessary to human existence” (Blake, 1790). 

Coleridge, by contrast, adopts a more philosophical and psychological approach to the supernatural. His exploration of 

the supernatural often serves to delve into the complexities of the human mind. The Rime of the Ancient Mariner, for 
instance, presents a psychological drama in which the supernatural acts as an external manifestation of the Mariner’s 

inner guilt and alienation. The spectral figures and eerie landscape serve not merely as fantastical elements, but as 

psychological extensions of the Mariner's mental and spiritual state. In Kubla Khan (1816), the supernatural takes the 

form of a dream vision, where the boundaries between the conscious and unconscious mind blur, reflecting 
Coleridge’s interest in the power of imagination and its link to the metaphysical. As Kathleen Coburn (1958) remarks, 

“Coleridge’s supernatural is a meditation on the human condition, often illustrating the boundaries between the known 

and the unknown, the mind and its mysteries” (p. 63). 

III. William Blake’s Supernatural Vision 

1. Blake’s Visionary Poetics 

Discussion of Blake’s Claim to Spiritual and Visionary Experiences 
William Blake is renowned for his assertions of having direct, personal encounters with spiritual and visionary 

experiences. These experiences greatly informed his poetry, wherein he often claimed to see and converse with angels, 

prophets, and other supernatural entities. As Blake himself wrote in Jerusalem (1804), "I must create a system or be 

enslaved by another man's" (Blake, 1804/1996), indicating his belief that these visions were more than mere 
imagination—they were divine truths conveyed through a supernatural lens. Scholars like Harold Bloom (1963) 

emphasize that Blake’s poetic vision is "a visionary consciousness, a transcendence of the material world into a 

spiritual reality” (p. 12). Blake’s supernaturalism, therefore, stems from his personal, mystical perception of reality, 
where the material and the divine intersect in everyday experience. 

The Supernatural as an Expression of Blake’s Personal Mythology 

Blake’s supernaturalism is intricately tied to the mythological universe he created, filled with symbolic figures that 
represent metaphysical, spiritual, and psychological concepts. In Songs of Innocence and Experience (1789–1794), 

Blake constructs a dichotomy between two states of the human soul—innocence and experience—often represented 

by supernatural forces like angels and devils. In The Lamb from Songs of Innocence, the lamb is both a literal creature 

and a symbol of Christ, reflecting innocence and divine love. Conversely, The Tyger in Songs of Experience presents a 
darker, more complex vision, invoking questions of creation and divine wrath through its portrayal of a ferocious, 

almost supernatural beast. As Northrop Frye (1947) notes, "Blake's mythopoeic imagination turns all of his 

supernatural visions into living symbols of the human experience, oscillating between states of innocence and 
profound corruption" (p. 35). 
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In The Marriage of Heaven and Hell (1790), Blake uses the supernatural to illustrate his critique of institutional 
religion and traditional morality. Here, Blake famously reverses conventional religious binaries, asserting that “Good 

is Heaven. Evil is Hell. Energy is Eternal Delight” (Blake, 1790/1975, p. 6). Angels and devils become metaphors for 

restrictive, conservative morality versus creative, liberating energy. Blake’s supernaturalism in this work embodies his 
personal mythology, where imagination and spiritual revelation stand in opposition to oppressive societal structures. 

How Blake’s Supernatural Elements Relate to His Critique of Organized Religion and Societal Oppression 

Blake’s supernatural elements are deeply connected to his critiques of organized religion and societal oppression. He 
saw institutionalized religion as a force that constrained human creativity and spiritual freedom. Blake’s representation 

of supernatural entities often serves as a metaphor for the spiritual chains imposed by the Church and state. For 

instance, in The Marriage of Heaven and Hell, Blake criticizes the Christian church for promoting a dualistic moral 

structure that suppresses human desires and creativity. As G.E. Bentley Jr. (2001) explains, “Blake was firmly 
opposed to the established church, which he saw as a corrupt institution that enforced conformity and suppressed 

individuality and spiritual truth" (p. 88). 

Blake’s angels are not always beneficent figures. In The Marriage of Heaven and Hell, angels are sometimes depicted 
as judgmental and repressive, enforcing rigid moral laws, while devils represent the untamed, liberating forces of 

human energy and imagination. In this context, the supernatural is not merely fantastical, but a powerful tool for 

critiquing the social and religious structures of Blake’s time. Through his supernatural mythos, Blake creates a vision 
of spiritual revolution, where true salvation lies in the rejection of oppressive societal norms and the embrace of 

individual spiritual enlightenment. 

2. Key Textual Analysis: The Tyger and The Marriage of Heaven and Hell 

Analysis of the Supernatural in TheTyger as a Reflection of Divine Power and Mystery 
In The Tyger from Songs of Experience (1794), William Blake presents a vivid depiction of a fearsome, supernatural 

creature that embodies divine mystery and power. The tyger, "burning bright / In the forests of the night" (Blake, 

1794/1975, lines 1–2), serves as an awe-inspiring symbol of creation, a representation of both beauty and terror. Blake 
asks rhetorical questions about the tyger’s origin, such as "What immortal hand or eye / Could frame thy fearful 

symmetry?" (lines 3–4), indicating the supernatural power responsible for creating this enigmatic beast. The poem 

explores the duality of creation, where divine beings are capable of producing both innocent lambs (referenced in 

Songs of Innocence) and dangerous, powerful creatures like the tyger. 
Harold Bloom (1963) suggests that the tyger represents the awe-inspiring aspects of God, especially when viewed 

through the lens of supernatural creation: "The Tyger is a manifestation of Blake's fascination with the terrifying and 

sublime qualities of the divine, a symbol of God's power and mystery that transcends human understanding" (p. 44). 
The supernatural element in the poem is not simply decorative but central to Blake's vision of a creator whose power 

is both beautiful and destructive, reflecting the Romantic fascination with the unknowable forces that govern the 

universe. 

Blending Supernatural, Spiritual, and Allegorical Elements in The Marriage of Heaven and Hell 

In The Marriage of Heaven and Hell (1790), Blake expands his supernatural vision to explore the philosophical and 

spiritual concept of duality, positing that Heaven and Hell are complementary forces rather than opposites. Blake 

argues that "Without Contraries is no progression" (Blake, 1790/1975, p. 5), presenting good and evil, or Heaven and 
Hell, not as opposing absolutes but as necessary counterparts in the human experience. The supernatural is at the core 

of this work, with angels and devils embodying forces of order and chaos, respectively. The devils in Blake's work are 

not agents of evil but rather symbols of human energy, desire, and rebellion against the rigid constraints of organized 
religion and morality. 

M.H. Abrams (1971) observes that The Marriage of Heaven and Hell "is Blake's visionary manifesto, where the 

supernatural figures of angels and devils serve as allegorical representations of competing spiritual and moral forces 
within the human soul" (p. 67). By blending supernatural and allegorical elements, Blake critiques traditional 

Christian morality, suggesting that human progress and enlightenment can only come through embracing the full 

spectrum of experience, including those aspects deemed sinful or chaotic by conventional religious thought. 

3. Blake’s Use of Biblical and Mythological Archetypes 

Examination of How Blake Integrates Biblical References and His Own Mythological System 

Blake frequently draws upon biblical references and creates his own mythological system to explore supernatural and 

metaphysical themes. His characters, such as Urizen and Los, represent supernatural forces that govern human 
experience. Urizen, the embodiment of law, reason, and repression, is often portrayed as a tyrannical, god-like figure 

who imposes rigid moral constraints, while Los represents imagination, creativity, and freedom from these restraints. 
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In The Marriage of Heaven and Hell, Blake portrays Urizen as a divine figure enforcing a moralistic version of Hell, 
but Blake inverts this binary, presenting Hell as a place of energy and liberation from repressive spiritual structures. 

Blake’s biblical and mythological archetypes frequently critique organized religion, especially the authoritarianism of 

the Church. As Frye (1947) notes, "Blake’s use of myth and scripture is subversive, positioning his own mythology 
against the religious orthodoxy of his time, particularly through his reinterpretation of Christian symbols to express a 

more liberated, human-centered spirituality" (p. 113). Blake’s supernatural beings serve not only as metaphors for 

human spiritual struggle but also as critiques of the societal forces that stifle individual creativity and moral autonomy. 

The Role of Supernatural Elements in Presenting a Vision of Human Potential and Divine Justice 

Blake uses supernatural elements in his poetry to present a vision of human potential that transcends the limitations 

imposed by organized religion and authoritarian structures. In works like The Marriage of Heaven and Hell, he 

suggests that true divine justice involves the reconciliation of opposites—Heaven and Hell, reason and imagination, 
innocence and experience. This vision of justice is deeply connected to Blake’s belief in the importance of individual 

spiritual freedom, which is often represented through his supernatural allegories. 

In The Marriage of Heaven and Hell, for example, Blake writes, "Energy is Eternal Delight" (Blake, 1790/1975, p. 6), 
which encapsulates his vision of human potential as boundless when freed from the constraints of rigid moral codes. 

The supernatural elements in his works—whether angels, devils, or mythological beings—are all part of a broader 

metaphysical framework that underscores the possibility of human transformation and enlightenment through spiritual 
and imaginative means. 

IV. Samuel Taylor Coleridge’s Psychological Supernaturalism 

1. Coleridge’s Philosophical Approach to the Supernatural 

Samuel Taylor Coleridge approached the supernatural not merely as a narrative device but as a profound exploration 
of the human psyche. His interest in the intersection of psychology and the supernatural is notably influenced by his 

readings of German idealism, particularly Immanuel Kant’s philosophy, as well as transcendentalism. For Coleridge, 

the supernatural was intimately connected to the human mind’s imaginative faculties. He believed that the imagination 
was the "esemplastic power," a term he coined to describe the mind’s ability to shape and unify experience, especially 

when dealing with the unknown or otherworldly (Coleridge, 1817/2004). 

As Coleridge stated in BiographiaLiteraria, the imagination is not just a passive recorder of sensory data but a 

dynamic, creative force: "The primary imagination I hold to be the living power and prime agent of all human 
perception" (Coleridge, 1817/2004, p. 194). This philosophical stance informs his portrayal of the supernatural in his 

poetry, where the fantastical and eerie elements are always tied to deeper psychological and moral concerns. 

Coleridge’s works often explore the unconscious mind, particularly through dream imagery and symbolism, which 
blurs the lines between external supernatural phenomena and internal psychological states. His focus on imagination 

as the mediator between the conscious and unconscious mind gave his supernaturalism a distinctive psychological 

depth, differentiating him from Gothic writers who used the supernatural primarily for shock or horror. 

2. Key Textual Analysis: The Rime of the Ancient Mariner 

Examination of the Supernatural as a Moral and Psychological Force 

In The Rime of the Ancient Mariner, Coleridge employs the supernatural as a tool to explore the moral consequences 

of the Mariner’s transgression—his senseless killing of the albatross, a symbol of nature and divine providence. The 
supernatural elements in the poem, including the curse brought about by the Mariner’s act and the appearance of eerie, 

spectral figures like Life-in-Death, serve as psychological manifestations of guilt, punishment, and eventual 

redemption. The poem’s supernaturalism is tightly intertwined with its moral universe, as the Mariner must undergo a 
profound psychological and spiritual transformation before he is relieved of the curse. 

Life-in-Death, who wins the Mariner’s soul in a dice game, is one of the poem’s most chilling supernatural figures. As 

the Mariner recounts, "Her lips were red, her looks were free, / Her locks were yellow as gold: / Her skin was as white 
as leprosy" (Coleridge, 1798/2001, lines 190–192). Life-in-Death represents the Mariner’s punishment of spiritual and 

physical liminality, forced to endure life while metaphorically dead, a state of prolonged suffering and isolation. Critic 

James C. McKusick (1999) notes that "the supernatural is Coleridge's way of externalizing the Mariner’s internal 

psychological torment" (p. 142). This blending of the supernatural with psychological realism allows Coleridge to 
explore themes of human isolation, guilt, and the possibility of spiritual awakening through suffering. 

Supernatural Figures as Symbolic Representations of Guilt, Redemption, and the Moral Universe 

The albatross itself, initially a benign and almost sacred presence, becomes a heavy burden after its senseless killing, 
transforming into a symbol of the Mariner’s guilt. As the Mariner explains, "Instead of the cross, the Albatross / About 

my neck was hung" (Coleridge, 1798/2001, lines 141–142). The supernatural curse that follows is not random but 
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deeply symbolic of the moral consequences of violating nature. The eventual redemption, which begins when the 
Mariner unconsciously blesses the sea creatures he once despised, reflects Coleridge’s view that spiritual renewal can 

only occur through a recognition of the unity between all living things—a distinctly Romantic notion imbued with 

mystical and supernatural overtones. 
Coleridge’s supernaturalism in The Rime of the Ancient Mariner merges moral and psychological dimensions, using 

figures like the albatross and Life-in-Death to represent the internal struggles of guilt, isolation, and the hope for 

redemption. These supernatural elements are not merely otherworldly; they reflect the Mariner’s mental state, making 
the poem a deep meditation on transgression, penance, and the psychological journey toward reconciliation with both 

the self and the world. 

Merging Psychological Realism with Supernatural Elements 

One of Coleridge’s most notable achievements in The Rime of the Ancient Mariner is his ability to merge 
psychological realism with supernatural elements. The Mariner’s journey is as much a voyage into his own psyche as 

it is a literal adventure on the high seas. His isolation from his crew and later from humanity mirrors the alienation he 

feels within himself due to his guilt. Coleridge uses supernatural events—such as the mysterious reanimation of the 
dead sailors and the eerie presence of the ghost ship—to externalize these internal feelings of fear, remorse, and 

existential crisis. Critics like Paul Magnuson (1977) argue that "the supernatural in Coleridge’s poetry is always 

closely aligned with the internal workings of the mind, rendering the psychological and the fantastical 
indistinguishable" (p. 87). 

In this way, the poem stands as a perfect example of Coleridge’s psychological supernaturalism, where fantastical 

events are deeply rooted in the moral and emotional realities of his characters. The Mariner’s psychological struggle 

becomes the lens through which the reader interprets the supernatural forces at play, making The Rime of the Ancient 
Mariner a powerful exploration of human nature through the fusion of realism and the fantastical. 

The Supernatural and Dreams in Kubla Khan 

1. Analysis of the Supernatural as a Product of Imagination and Dream-like States 
Samuel Taylor Coleridge's poem Kubla Khan stands as a quintessential example of the Romantic fascination with the 

supernatural, particularly as it relates to imagination and dream states. Composed during a drug-induced reverie, the 

poem itself is a manifestation of the power of the unconscious mind, illustrating how supernatural imagery can emerge 

from the depths of human creativity. As Coleridge famously stated, "In Xanadu did Kubla Khan / A stately pleasure-
dome decree" (Coleridge, 1816/2001, lines 1–2), introducing readers to a fantastical world that blurs the lines between 

reality and dreams. 

The poem's dream-like quality is essential to its supernatural elements. The structure of Kubla Khan mimics the ebb 
and flow of a dream, oscillating between serene beauty and chaotic imagery. This is evident in the way Coleridge 

juxtaposes the idyllic vision of Xanadu with more disturbing images, such as the “caverns measureless to man” 

(Coleridge, 1816/2001, line 3). Such contrasts illustrate how dreams can oscillate between pleasure and terror, 
embodying the complexities of human imagination. Coleridge himself elaborated on this idea, asserting, "the best part 

of beauty is that which no picture can express" (Coleridge, 1816/2001, line 14), reinforcing the notion that the 

supernatural often transcends rational representation. 

2. Coleridge’s Depiction of Xanadu: Paradise and Dangerous Force 
Xanadu, as described in the poem, serves as both a utopian paradise and a perilous, untamed realm. It represents the 

pinnacle of creative imagination, a place where beauty and pleasure abound, as illustrated by the vivid descriptions of 

the "sacred river" and "forests ancient as the hills" (Coleridge, 1816/2001, lines 4–5). However, this paradise is not 
without its dangers. The supernatural aspects of Xanadu reveal the potential volatility of creativity; while it can yield 

extraordinary beauty, it also harbors chaos and destruction. 

The line “And here were forests ancient as the hills / Enfolding sunny spots of greenery” (Coleridge, 1816/2001, lines 
4–5) suggests a natural world imbued with a sense of timelessness, yet the very same beauty can become a 

"dangerous, untamed force." The interplay between the tranquil and the tumultuous reflects Coleridge's belief in the 

dual nature of the imagination, where beauty can inspire but also overwhelm. Critics such as Judith G. Miller (1995) 

note that “Xanadu embodies the dichotomy of creation: it is both the source of delight and a site of potential danger” 
(p. 135). 

3. The Interplay of Visionary Experience and Supernaturalism 

In Kubla Khan, the interplay of visionary experience and supernaturalism underscores Coleridge's exploration of the 
creative process itself. The poem is often regarded as an unfinished work, symbolizing the limitations and frustrations 

of artistic creation. The vision of Xanadu is both alluring and elusive, representing Coleridge's desire to capture the 
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ineffable qualities of the supernatural through poetic language. As the poem progresses, the supernatural elements 
become increasingly intertwined with the speaker’s own psychological experience, culminating in the haunting line, 

“A damsel with a dulcimer / In a vision once I saw” (Coleridge, 1816/2001, lines 36–37). 

The presence of the damsel introduces a musical, ethereal quality to the poem, further emphasizing the connection 
between the imagination and the supernatural. Yet, this vision is fleeting, demonstrating how the act of creation can be 

both exhilarating and frustrating. Coleridge himself remarked, “A vision of the moment” (Coleridge, 1816/2001, line 

47), reflecting on the ephemeral nature of artistic inspiration. This fleeting quality emphasizes the Romantic belief in 
the transformative power of dreams and the supernatural, as well as the inherent limitations faced by the poet. 

In conclusion, Kubla Khan exemplifies Coleridge's engagement with the supernatural through the lens of imagination 

and dreams. The duality of Xanadu as both paradise and danger serves to illustrate the complexities of creative 

expression, while the interplay of visionary experience and supernaturalism encapsulates the broader Romantic 
concerns with the limits of artistic endeavor. 

V. Comparative Analysis: Blake and Coleridge 

1. Supernatural as a Moral and Spiritual Force 
The supernatural serves as a profound moral and spiritual force in the works of William Blake and Samuel Taylor 

Coleridge, yet each poet approaches this theme from markedly different perspectives. While both writers engage with 

the supernatural to delve into complex philosophical and spiritual questions, their treatment of moral issues reveals 
contrasting worldviews. 

Blake's use of the supernatural is characterized by a visionary and optimistic quality that seeks to liberate the human 

spirit. For Blake, the supernatural is not merely an element of fantasy but a crucial aspect of his critique of societal 

norms and organized religion. His poem The Marriage of Heaven and Hell illustrates this perspective, as it presents a 
radical reinterpretation of traditional dichotomies such as good and evil. He writes, “Without contraries is no 

progression” (Blake, 1790/1990, p. 47), suggesting that the supernatural can facilitate personal and spiritual growth by 

embracing complexity rather than adhering to simplistic moral binaries. Blake’s supernaturalism is liberating; it 
empowers individuals to transcend societal constraints and explore their divine potential. 

In contrast, Coleridge's approach to the supernatural often reveals a darker, more psychologically complex 

engagement with moral transgression and guilt. His narrative in The Rime of the Ancient Marinershowcases this 

tension, as supernatural elements function as both punishment and a pathway to redemption. The albatross, a key 
supernatural symbol, embodies the moral weight of the mariner's actions: “He prayeth well, who loveth well / Both 

man and bird and beast” (Coleridge, 1798/2007, p. 170). The mariner's transgression leads to a supernatural reckoning 

that forces him to confront his guilt, ultimately illustrating the inescapable moral consequences of one's actions. 
Coleridge’s supernaturalism often emphasizes the psychological struggle of the individual, highlighting themes of 

isolation, guilt, and the quest for redemption. 

The contrasting views of supernaturalism in Blake and Coleridge reflect broader Romantic concerns with the human 
experience. Blake’s supernatural elements inspire hope and liberation, encouraging a direct connection with the 

divine. As he asserts, “The road of excess leads to the palace of wisdom” (Blake, 1790/1990, p. 55), suggesting that 

exploration of the supernatural can lead to enlightenment. On the other hand, Coleridge’s work frequently addresses 

the darker sides of the human psyche, where the supernatural becomes a means of grappling with moral failure and 
psychological torment. The tension between hope and despair in Coleridge’s supernatural engagements prompts 

readers to consider the complexities of human existence. 

Ultimately, both Blake and Coleridge utilize the supernatural to interrogate moral and spiritual dilemmas, yet their 
differing approaches underscore the varied ways in which the supernatural can illuminate the human condition. 

Blake’s optimistic vision celebrates the liberating potential of the supernatural, while Coleridge’s darker exploration 

reveals the intricate relationships between transgression, guilt, and redemption. This comparative analysis highlights 
the richness of Romantic literature, where the supernatural serves as a powerful lens through which to explore 

profound moral and spiritual questions. 

2. The Role of the Imagination 

The imagination plays a pivotal role in the poetry of William Blake and Samuel Taylor Coleridge, serving as the 
essential medium through which both poets engage with the supernatural. For Blake, imagination is a direct conduit to 

divine truth and spiritual enlightenment. He asserts, “What is now proved was once only imagined” (Blake, 

1794/1990, p. 237), emphasizing that the imaginative faculty can transcend the limitations of the material world and 
provide access to higher realities. In Blake's works, such as Songs of Innocence and of Experience, imagination 

enables the poet to challenge the status quo and explore profound truths about existence, morality, and the divine. 
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Conversely, Coleridge frames the imagination as a site of internal conflict and psychological tension. In his 
BiographiaLiteraria, Coleridge describes the imagination as the “esemplastic power” that shapes and unifies 

experiences, yet he also acknowledges its role in creating dissonance within the psyche. He notes that the imagination 

is capable of producing both beauty and chaos, leading to an ambivalence that reflects the complexities of human 
nature (Coleridge, 1817/2001, p. 85). In poems like The Rime of the Ancient Mariner, the supernatural is intricately 

linked to the mariner's psychological state, as his imaginative experiences propel him into a moral and spiritual crisis. 

Thus, while Blake celebrates the liberating qualities of imagination as a pathway to the divine, Coleridge depicts it as 
a battleground where internal struggles manifest through supernatural encounters. 

3. Mythology vs. Psychology 

The contrasting frameworks of mythology and psychology further delineate the differences between Blake’s and 

Coleridge’s approaches to the supernatural. Blake’s work is characterized by the creation of an elaborate supernatural 
mythology, populated by a pantheon of symbolic figures such as Urizen, Los, and Orc. These characters represent 

various aspects of human experience and the divine, enabling Blake to construct a rich, interconnected system of 

meaning that critiques societal norms and explores spiritual truths. As Blake writes in The Marriage of Heaven and 
Hell, “Energy is the only life and is from the Body” (Blake, 1790/1990, p. 53), indicating his belief in the dynamic 

interplay between myth and existence. 

In contrast, Coleridge’s focus leans towards individual psychological experiences, treating the supernatural as a 
manifestation of the unconscious mind. His works often explore the psychological ramifications of encounters with 

the supernatural, revealing the complexities of human emotion and thought. For instance, in The Rime of the Ancient 

Mariner, the supernatural elements are deeply intertwined with the mariner’s guilt and psychological turmoil, 

reflecting the darker aspects of the human psyche. Coleridge's notion of the imagination as a dual force highlights the 
tension between reason and emotion, suggesting that supernatural experiences can lead to profound self-discovery, 

albeit through conflict. 

This divergence between Blake’s mythological framework and Coleridge’s psychological exploration underscores 
their distinct artistic visions. Blake’s mythology invites readers to engage with a broader cosmic narrative, while 

Coleridge’s psychological emphasis encourages introspection and examination of the self. Together, they enrich the 

Romantic tradition, showcasing the multifaceted role of the supernatural in addressing the complexities of human 

experience. 

VI. The Supernatural as a Critique of Rationalism 

1. Romantic Rejection of Enlightenment Rationalism 

William Blake and Samuel Taylor Coleridge emerge as critical voices against the prevailing rationalism of the 
Enlightenment, using supernatural elements to emphasize the significance of intuition, emotion, and the unseen. The 

Enlightenment era prized reason, empirical evidence, and materialism, often sidelining the mystical and the spiritual. 

In contrast, Blake's work asserts that “what is now proved was once only imagined” (Blake, 1794/1990, p. 237), 
positioning imagination as a vital source of knowledge that transcends rational thought. This stance reflects a broader 

Romantic rejection of Enlightenment ideals, advocating for a holistic understanding of human experience that 

embraces both the rational and the irrational. 

Coleridge echoes this sentiment, particularly in his view of imagination as an “esemplastic power” that unites 
disparate experiences into a coherent whole. He writes, “The primary imagination I hold to be the living Power and 

prime Agent of all human perception” (Coleridge, 1817/2001, p. 85). By elevating the imagination's role, Coleridge 

counters the empirical focus of the Enlightenment, suggesting that true understanding arises not merely from 
observation but from the inner workings of the mind and spirit. Both poets critique materialism and empiricism by 

depicting metaphysical and otherworldly phenomena, illustrating the limitations of rationality in capturing the full 

spectrum of human existence. 

2. The Supernatural and Religious Critique 

The supernatural in Blake's and Coleridge's works also serves as a vehicle for interrogating institutionalized religion 

and exploring spiritual liberation. Blake's critique of organized religion is evident in his portrayal of supernatural 

figures that challenge dogma and advocate for personal spirituality. In The Marriage of Heaven and Hell, he asserts 
that “the road of excess leads to the palace of wisdom” (Blake, 1790/1990, p. 55), suggesting that conventional 

morality often constrains the human spirit. By employing supernatural imagery, Blake calls for a direct, personal 

connection to the divine that transcends the rigid structures of institutional faith. 
Similarly, Coleridge's use of the supernatural interrogates the boundaries between faith, morality, and human 

fallibility. In The Rime of the Ancient Mariner, the mariner's journey reflects the struggle between belief and doubt, 
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with supernatural elements illuminating the moral complexities of human existence. The albatross serves as a 
powerful symbol of sin and redemption, representing the consequences of transgression and the potential for 

forgiveness. Coleridge writes, “He prayeth well, who loveth well / Both man and bird and beast” (Coleridge, 

1798/2007, p. 170), suggesting that genuine spirituality arises from compassion and interconnectedness, challenging 
the moral absolutism often associated with religious institutions. 

Through their exploration of the supernatural, both Blake and Coleridge critique the limitations of Enlightenment 

rationalism and institutionalized religion, advocating for a more nuanced understanding of spirituality that embraces 
emotional depth and personal experience. Their works encourage readers to question dogma and seek their own paths 

to understanding the divine. 

VII. Conclusion 

1. Synthesis of Key Arguments 
In exploring the role of the supernatural in the works of William Blake and Samuel Taylor Coleridge, this article 

reveals how both poets engage deeply with philosophical, religious, and psychological concerns, albeit through 

distinct yet complementary lenses. Blake utilizes the supernatural to articulate a visionary mysticism that challenges 
organized religion and celebrates the power of imagination as a means of spiritual liberation. His integration of 

supernatural elements allows him to critique societal norms and propose a reimagined spiritual landscape, as seen in 

works like Songs of Innocence and Experience and The Marriage of Heaven and Hell. 
Conversely, Coleridge approaches the supernatural with a focus on psychological complexity and moral ambiguity. 

His works, particularly The Rime of the Ancient Mariner and Kubla Khan, illustrate how supernatural phenomena 

serve as manifestations of the inner psyche, grappling with themes of guilt, redemption, and the human condition. 

Coleridge’s framing of imagination as a source of both creative inspiration and internal conflict highlights the tension 
between reason and emotion, ultimately enriching the Romantic discourse on the supernatural. 

Together, Blake and Coleridge challenge the rationalist frameworks established by the Enlightenment, advocating for 

a deeper understanding of human experience that embraces the unseen and the mystical. While Blake's work is 
characterized by an optimistic and liberating view of the supernatural, Coleridge often presents a darker, more 

psychologically charged interpretation. This interplay between their distinct approaches not only enhances the richness 

of Romantic literature but also invites readers to explore the profound mysteries of existence, emotion, and the divine. 

In conclusion, the supernatural serves as a vital conduit for both poets to express their complex ideas and critiques of 
society, inviting us to reflect on the intricacies of human experience and the enduring questions of existence that 

continue to resonate today. 

VII. Conclusion 

2. Contribution to Romantic Literary Studies 

This analysis contributes significantly to our understanding of Romantic literature by elucidating the pivotal role that 

the supernatural plays in shaping its themes and concerns. By examining the works of William Blake and Samuel 
Taylor Coleridge, we uncover how these poets employ supernatural elements not merely as decorative motifs but as 

essential components that convey complex philosophical, religious, and psychological ideas. Their distinct yet 

complementary approaches highlight the Romantic movement’s fascination with the unseen and the metaphysical, 

challenging the prevailing rationalism of the Enlightenment and advocating for a more nuanced understanding of 
human experience. 

Through this exploration, we see how the supernatural serves as a means for both poets to interrogate societal norms, 

critique institutionalized religion, and delve into the depths of the human psyche. This dynamic interplay enriches the 
Romantic discourse, allowing readers to appreciate the depth of emotion and imaginative power that characterizes the 

era's literature. Furthermore, the examination of how Blake's optimistic vision contrasts with Coleridge's 

psychological complexities offers a valuable framework for understanding the broader Romantic tradition. 
For future research, there is ample opportunity to expand this investigation into other Romantic poets and their 

engagement with the supernatural. Poets such as John Keats and Percy Bysshe Shelley, for instance, present their own 

unique interpretations of supernatural themes that could further illuminate the diversity within Romantic literature. 

Additionally, exploring the continued influence of Romantic supernaturalism on later literary movements—such as 
Gothic literature, modernism, and even contemporary fantasy—could yield fascinating insights into how these 

foundational themes have evolved and persisted over time. 

Ultimately, this study not only enhances our appreciation for Blake and Coleridge but also serves as a springboard for 
future scholarship that continues to explore the intricate connections between the supernatural and the human 

experience in literature. 
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